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LI It HISTORIE! «>K AFRICAN OAMI
ANIMALS B) Theodore Roosevell ami
Edmtm«! Heller, With Illustrations
trom photograph*, and from di iwtnga
by Philip H Uoodwln, and wltl.*forty
fauna! maps evo, two volum» i

x\ix. c i 171 Charlea s Ibaei ¦
Sons». \

History, toography, gaOlOgy, mete¬

orology botany and all depanm» nts at

zoologv | ay trttMte to the work of

Messrs RooaeveH and Heller. It is in¬
deed fitting that they should. f»»r all
are more, or less concerned in the sub¬

ject. «Since the da\s of Harris, and
even before, Afrn a has been the happi
hunting ground of tlmse- who seek Mg
game, aurpassmg avea India and the
Rocklea, for it has a variety and a

magnitude of game immeaeurahlj sur¬

passing these, and fvted to fas»ina'e
alike the daring slayer, the trophy
seeker and the student o! natural hla*
tory: all of which la it», as well as

author to boot, is Colonel Rooaevelt
There is no inure striking feature of

African fauna than Its coloration, run¬

ning the whole Chromatic gamut from

"*hite to black« and exhausting w alga
in gtlipaa and BPOte and rings and mot¬

tling ami blendinc. There were those

who decried the platee of Harris as

fanciful in their high coloring; but
those who ha\e eeen Afrit an game in

its habitat realize that his palette » ¡red

if at all in being t»»»» neutral and re¬

served. Colon» i. t ami Mr.

Heller devote a lung and most inter¬

esting »haï ter to thla important theme,
»howing the apparent purposes and

BSTVlce of s».me color schemes ami the
Inexplicable character of othera, some

are f»>r concealment and some for dis¬
play; some are protective and sume are

intended t*> strike terror t.. «ne heart
of the enemy. Sumo, of course, are m-

for psychological effect, so far

I psychology can be said to exist

among animals. Hut tin» theories
Which some Darwinians more I ». tv..n

lan than Darwin ha\e avolved seem

simply fantastic, and well merit the re¬

buke which is given in the auggeation
that even eclentiata ought to use com

mon sense.
This conimrndaise quality is con-

eplcuoue in colonel Rooaevelt'a da»
aerlpttoa and diacueaion of v.ig game.
Which is th" most dangeroue of nil

creaturea to the bunter" "It is un-

aafe," he Judiciously observes, "to try
to lay do\rn Invariable rules." In

.some drenmatanoaa one animal is the
m»-'St dangerous; In others, another.

'. king the average "f individuals
and the a\erage ».f circumstances, nur

author conatdera tin- lion mure .'

i- to ti.. hunter than any other game,
The leopard is more agile, more reck*

ml mut e difficult I-» hit, bul it is

so much smaller and !» I - poa I¦: tul than

the lmn that it is lar less likely to kill.

The bull b iffalo is mure formidable
than the hon when i n bul he

is kss likely to barge and Le generally
more eaally evaded The elephant is

ni»»ie likely to » liarse than the buffalo,
1 ut he is not M dangerous. As lor the
ponderoue ami alwaya trucul« nl rhlnoc-

he it ¡ess dangerous: "in

i fa» t
" aaya our author naively, "onl)

ae dai g« ro u aa the grizzly
la the lion the king of beaste"

:»in to gorge him»
M ;i mi actual arrion.
There are parti» ilarly tat*
baptara on the buffalo, the elephant,

riie giraffe am! the rhino, cros, and

».»thers on the main varieties of an»

telopea, large and email, and the zebras
ami ti Ind« d, al] Importan!
game animale receive attention, from
the two »pointa of view of the adven¬
turous sportsman and th« studious

scientist. There are sufficient n n

ttvee <»f hunting ami killing nul dre
main' incidente of the ehaae to gratify
the reader who se» ks for thrills, and

there ;s alee a wealth of eoteatlflc d»
n which makes the volum» I

.t.tl handbook r! major Afra-m goo

ogy. It should be gratefully «.|»J.

that the persona! note le always fan

estly subdued. Soin« personal adven-

ttirea are, of course, given; eo "rood

MKS. ATHERTON SAYS:

And what ef An.*iie Rives.

who has Just 'com« back'? I

w!l! venture to predict that her

WORLD'S
END

»By AMÉLIE RIVES
Pnnceee Troubetxkoy

PahMakad by STOKKS tl.84 not

that ir might wish there were more of
then». There are abo personal opin¬
ions, but these aro always expresse;!
with »deference to tho opinions of
others.
The vofusaeg are plentifully illustrât-

rd with photographs and drawings,
but nil in bla«k anil white. It seems a

pity that some «.f thorn at least were

not colored according to nature. ThBfe
are, n»d a few oasOB 'n which a Single
OOlered plateWOUld BO more Instructive
than a dozen in bbu k an»! white with
a donen pace»» of deacriptlva text.
There is an informing and helpful
final chapter on equipment, arms and
specimens- for those who may wish *o

follow in Colonel Konsevelt's trail, tnd
there la a sufficiently comprehensive
blblie-rgraphy of East Equatorial Africa.
The volumes Will hold an important
and permanent j>la«o in the litrratur-
<»f African sport und la that of natural

history.

SAFETY AT SEA

A Practical Manual for Navi-

gators.

A MANUAL OF THE RULE OF THE
ROAD \T BKA IND PRECAUTION-
ART AM'S TO MARINERS. By Panul
il Hsyne. Becond edition, Ivo, pp
svlll, ISO. Baltimore: Th»- Co-operative
J'ublishmir » 'ompanj
In these da-, s <«f » ommorcial acti\ ity.

when the Important** »«f safety at sea

has, through retient accidenta, been in-

delibly Impressed upon the public, and
when the fleet »>f high-speed steam and
power dn\en vessels Is multiplying at

an amazing rate, in'i-caslnp in like
proportion the responsibility of the

masters, pilota, navigating and other
officers, it geema right that every ma¬

terial aid tending to lighten the burden
Of these man Should he pla«ed. at their

disposal. Such an aid is this manual
on "The Knie of the Road at Sea'' by
.Mr. Hayne, of the Jlaltimoro Har.
The volume covers, in its 165 panes-.

almos! etery conceivable situation
where the qui» k and accurate applica¬
tion of certain well-defined rubs, thor«

memorised, is sure to help the
man in command of a vessel, not only
in an amcrgcncy, bttl also at times
when the right kind of caution prop¬
erly exerclaed will Increase the factor
Of safety to his ship. l'art 1 refers
briefly to prscautlona relating to the
rules of the road, t»> the navigator's
willingneaa to comply with them, and
to his prompt and uniform application
of them. In Pari n are presented
Some of the more pra«'tionl elements in

ship conduit and discipline and in
lor» sight in handling the «.ossel and
its equipment t»> which prudent navi-

gatora have attached mu»h lmpoi-tam-c,
and to which they owe tluir immunity
fr«'tn Bi « iib'tit.

HAMS HOLBEIN.

The Life and Works of a Con¬
summate Craftsman.

HANS HOLBEIN THE TOI KGEH By
Arthur i« hsmberlsln A asistan! Keep
ei of the Corporation .\;t Osllery. Bir¬
mingham, WHh :'.-' lllustratlona, Includ-
Ina twenty-four In color, In two vol
Lines, Imperial »hi, pp, x\i. SI; .«.;, 4:-..
»odd, Me ad A Co.

There aie s,,m«. masters whose biog*
raphiea compel In the reader a «'«iiam

play of the imagination, even amid tha
thick» st press of prosaic facte, The
biography «»f Ml» bael Angelo, for «x-

amplc, may he never so fully docu¬
mented, and yel one must do the best

one can to follow him through a shad«
owy, mysterioua world it la la that
kind of a world thai all Um essential
proceedings ««f the man's soul Ineee«
aantly go forward with that kind of
a world the greatest art seems always
t-« be more or less allied. But now

and thtn we meet «Mth a typ»» Indu¬
bitably fresal vet free from the taint*
est tram of mystery, g t>pe signlfteant
of nothing save the Interest that tics
in merely ponderable things Bui h .»

type li tha artlsl portrayed by Mr.
I Chamberlain, whose lavlahly Uhistrated
work gives us the most axhaustlva BUT«
-.»: »: the a bjeet thus far published
in English. The master of Hasie mo\ed
aboul the world adventurously enough,
came into contact with divers great

Iges and pul »hvnledly varied
achievements to bia credit. Neverthe»
less, his splen.'.id rcn««.vn is that of
just a consummate crtiftsmnn.

it is to Hornee "tValpola, <«f ail people
in the world, that we owe the happiest
of the many eulogies pronounced upon
this painter's phenomenal mastery of
pare technique. Alluding to Bolbein'a
''enamelled bloom," he K" a on to re¬
mark that he "touched hla works nil
not a touch retnalned dis» entibia" That
:». perhapa. bu another waj "f Baying
that Holbein vv.is one ,.i tboOB rare

men of fenlUS who «have quite literally
used the instrument« r.f their art only
as a manna to an end His terhni al

Virtuoalty realu»-d Itself in BUCh per-
iivii"n th.it n»»t the dtmmesl hint of ef¬
fort or of self assertion la left upon the
aurfaca of hla work. Having ¦ given

to r« pi «¦.-«¦nt, he r» pr»-.-i nts it as

if with no thoughl of the mechanlc-al
ditiicuiues Involved. Those he »¡en. aa

it were. 1« ave (,, ta'.o .ate of them¬

selves, his haml and his eve are so

absolutely unerring. <»n this hypothesis
th« rentier might poanlbly uise that we

have, then, no real reason for bring pre-
ot-.-upied with his technique. The sub¬
ir, t 11 BUbtect, should arrest us. But

DERICH DE BOUS.
(I'iom the portrait by Ilolheln )

here comes In the curious paradox 0

Holbein's career. Though certain of hi

euhjecta have unqueatlonahly a big!
p» raonal and hii tori ai interest, they (¡i

not possess, taken in their length am

.h. a fascination at all in propor
tloa to the gifte thai Holbein wreak«
upon them, n la a point c> which Mi
Chamberlain would demur, bul the evi

dence, we lear, is againal his view o

til-' ru-ut r.

it is "thraugh the cruel caprice o

fan-." be argues, that Holbein la knowi
to-day to most people "merely as :

great portrait painter, and, in a leas«
décret, as a deelgner Of WOOdCUt illua

tratlona of remarkable power and Im
agination." Wistfully he dwells on ihi

thought of the master's numeroui
mural decoratlona, which ion« ago die
appeared; he travereee w:th all posai
ble appreciation Holbeln'e minor par
formances in decorative art, in design:
for painied glass, jewelry and BO » HI

and he makes the most, of course, i

the few religious compositions. T!v

opinions of so good a critle cannot b
tarry weight yet in the long run 11

leave us unconvinced as to the effeci
upon Holbeln'e fame of any "crue
Caprice of fate." The truth is thai
Without the portraits his ima^inati'. t

work would never have placed bin
where he now stuntls in the hlorarch)
of the maatere, The Imagination ehowi
in the woodcuts may have in it eonw

power, but it does not drive at beauty
The Ismous Darmstadt picture, th»
"Meyer Madonna." noble as it is

touching as it is, is still hardly to I¦»

regarded as one »>f the truly gnbllm
am i in allons of spiritual « motion in pic»
tonal art. it is. after all, the wor;. n|
an eaaentlally realiatlc patatar, aiu

When Mr. Chamberlain talks about "im

Idlrecl and striking veracity of it« por»
11 a it m »¦ and the iplendor of its ¡pitch
diffus.»i .loi," be gets nearer to th»
root of the matter than when 1
tribute t.» Ita feeling. In sh»u
our atudy takes us outaide of tat
aphere of the portralte we admire Hoi*
bain with reeervationa. it ia gignifl.
»ant that the most impr.ssn e painting
bj i.im hearing a religious title, The
«Dead Chliat in the Tomb," is tut,
atrictlj apeaklag, a religions painl n
at all, it is only a magnifie« nt study »1

a dead I' dy. Truth, in other words, ||
Holbeln'e eupreme \irtue, apart frnn
his technique, conaldered as such, nnd
it |g the phyatcal truth, the truth 'hat
an be touched and weighed. TVr*,

as it happens, the portraits leave us

with no ne» d to temper enjoyment with
vain regret«!.
There ure, to be sure, deductions to

be made from the \alue of the POT«
traits if one cho »ses to make them.
Mr. Chamberlain qatites -to disagree
with it the obeervatlon of m. de w-
zewa that Holbda as a portrait paint¬
er deals in "half-confldencea," not re-

vealtng t»» us. area though he eaea
them himeelf, the inmost depthe of the
»sbaractera of his sitters. Kor am own

part we Und the French critic admi¬
ta', |y s iggeatlve In this.matter. Lo »h*
ing up and down the long array of
Holbein's portraits we feel very
atrongly the reserve in them, the dif«
feren a betaraea their almost oel

¡serfnity and the intense dramatic
quality of a portrait, say, by It, m-
brandt. On the. oiher hand, the dis*
Unction, though not to be ignorad, la

ordlnated t.» what one ap.
nde as the great outstanding

ment of the painter, nia grasp of the
phi nomena <»f the rialble world and
his power of denoting th»m through
the medium Of eheer painted surface.
There is nothing esoteric about this
art of h.s. It is. simply, the art of
the imp*» »able draughtsman and ml-
onst. Early in his career be want for
u time to Italy and yielded to the in«
" i ft the Milan- m i hooL Ha did

I n»»t quit ... t ... x

Ity and tendera of I., onard and
h - group, bul
thai th» expeilenca at« lied tad re¬
inad his taste For a mast, |

'limar fono and purity Holbein is

ania^.iigly urbane. His drailgllleuiail
ship is firm, but never hard or coid.
Hes;de the ausWrity of Dürer le
stems, sometimes, almost Southern ia

bis charm, it ta aovbtleoa to the cle¬

ment of elasticity In hla art, to tht
subtle i], it. a i-y of Which be was' a|i.il'!»\
ti at we pre t.. a* rlbe the aaere b< auty
of hla portraite, m.«:«i it in, of Muíate, 'ins

that in.ik.s Hi.lin In Immortal;
ih«> flowering of all those mighty tc. h-
iiniii 1*4Murceo of hla la portraits that,
whether we look to th" form in them
to thf» <oin|i'isitii«n. to the color, or

the drnughtanaanahip, «ocnebow dl
cloee th«.« note of etjrle, tha fin«
the BTealneae, <«f ;« man truly Inaplred.
To live arlth a Holbela portrait, nay,

with even a photograph of one <«f the
paintings or drawings, is like living
with a <*reek Matin», the thing is so

masterly, s«> ..lonously "right."
We have Indicated one or two points

on winch ui' arc dlBinclined to accept
Mr. Chamberlain« interpretation of the
mast. i. an«l op the« pra'tii a! aide of his
worl there la ¡mother datall Inviting
adverse conrunent. Since his book is «o

richly illustrated his plates including;
by the way, man" reproductions in col¬
or it «rae aurely unnecessary for him
to hurden bis text with minute deacrip-
tion.~ of praetlcally all th»« pl«*turee.
Some thousands of Word» might ha\e

been omitted without any los« and.

fact, with a substantial gain. But In

other respects h« hns produced an Id

study. If Holbein's personality «b

not emente from It <|iiite at full leni

that 1« n«>t his fault. The facts w>

not available. In everything that CO*

be set. forth In exposition of the unfo

Ing of th« painter's career. In the di

lng of his pictures, and In th« clarl

cation of his artistic environment, *

('hamherlaln uses the thoroughness
a scholar and the skill of a practíi
writer. There are other good bo«i

about Holbein. The handsomely illy

trated folio by Mr. D,«vles. for e.xamp

will still be sought out by those read»
who prefer a thoroughly «estliei
analysis of the subject. But for t

history of that subject, for purposes
reference. It will long be HWajajeaij)
go t" Mr. Chamberlain.

DEAFNESS
A Socio-Economic Study of th

Infirmity.
THE DEAF. Their Position in Pom»
and the Provision for Their Eduratl«
in the United States. By Harry He«
l?mo. pp. wlii. ::i*i The Thomas
' vow eil Company.
The deaf have, ns a class, been r«

aarded with less compassion find soli''

tudo than aufferera from some otrw

infirmities, such as hlindnfss or loi

of linil's. |*or this there Is obviou
and satisfactory reason. Deafness d«

privée ¡'s rleUtna of the pleasure» «

m'isic ,-in«l oratory; It seriously Intel
feres with conversation and the re

cript of Information, and it aubject
its vfctinrta to dangen of which heat

ing would give th'tn warning. But i

does not in» apa. ¡tato them for stud;
Bod WOrk, nor mike them dependen
upon oCbar» to anything like, such ai

extent as dues hlliulllfas. There ar

even those who hold »hat it has, h

this City of Dreadful Noise, great com

peneaikin». going far toward reoon
filing its vntims to their lot; or per

haps toward making them objects o

envy!
The existence pf nearly five hundrci

deaf persons in every milli'in of popu¬
lation is, however. B t»«t'ial and eco-

loinir fact of which aCCOUnt Is to I.f

alcen, and it indicatee a condition

rhlch ahould be abated so far as m^v

be POeelble. Toward auch abatement tr.r

coploua and arranged Inforniatlon pro-
vlded ¡n .Mr. i a si s rolutne ahould ma-

tertally contribute The cauaea of deaf*
neaa and It» b< t'ditary transmission
ii.niand Inveetlgation, with a strong

pi.iliability that in the information
thus acquired there will be found Way»
and meajis of avoiding the infirmity.
The methods of InetrUCtlon of the deaf
are also worthy of consideration, f'«r

ihn Increase of their practical efficiency
ami therefore of their economic value

as members of the state. Mr. i:. »

lias written aa .'i aclentlflc lnveetigator,
arlth accuracy nnd orderliness, but not
with any <\ry technicality which would
repel or make the booh unintelligible
to the general lav reader.

MR. HOWELLS'S FANCY
AND SCHOLARSHIP

A Fantasy of Past and Present, Rich in Humor and
Elizabethan Lore.What We Know of Shake¬

speare's Personality.More Than of Chaucer's.
GLIMPSES OF THE MOON.

THE BEEN AND N8EEN AT STRAT
i» iri» » i.\-.\\ < »n. \ Fantas) B;
William n. .m How« lia 'roe n Ivo, w
111'. Harper A Bit
A tlim vo! un», this, hut It ©

more of real value than many anotho
»if thri'i» it« hulk, for M is in j.st tin:
"¦n of excellenl fooling thai Mr How»
< lia ofti n n a» hi hla beet. Here is tin-

whtmaical humor thai made hla farcai
such, things of pure delight; with, Ol
course, eome ol thai been philoaoph)
arhlch la not dulled but rather sharp¬
ened by a ensile, ami which oftai
makes us wonder whether he la «3

philosopher In spue of himself <n Um
revena« Once or lárice, indeed, be bs*
comee almost mordant, as when he h

telling »if Amen» an tourists at his bote]
.n Stratford, "where they abounded,
mostly in motora with the dust of hur¬

ried travel upon them."
it la not for tin«, however, that the

i">ok was most written or will most be
prised, bul for the converestlone of the
author with the ghsdeg Of Sa.ik» gpeaj0
and BacOB, who re.isit the glimps. | of

:. oon ami are among the sp. t-

tors, not the leaat intereatod, «»f the
festival performancee of gome "f the
poet'e works.« Upon theee.the works

themoel ee rather than the perform¬
ances of tl.» m they »nmmeiit most de»

| y, vith now and then a sly hit
at the Heiia Bacon-Igaatlua Donnelly
abaurditiea. Bacon had ene day b... n

apeaking of some of the mine than
r*aetigfg in Me own eareer,

when.

Shakes-- ire 1« :n With a

curious K.tid of pity -What a traj
you could iia\e written! Ho« you
could have out-Hsmlated and out-Mac-
bet hed i
¦Why not do It yel tied to

Th« ect gi .1 end
fully: "And prov»

th it I \» iote 'Hamlet' and M l»
l couldn -i

rifg 1»
.'I ec\ v the aUthOI of

playa the nt-" and palpable re-
own Which be en OJ I 1 m them. I
in bear uha1 i mu i hear. till, e >me-

how, I am released from my burden:
don't know bow bad I am, many

never heard of me us a recrean I friend
a corrupt magistrate : they onli

n.o as the author of the Inductive
i-!¡: h the) don r undei si

,t< the puts)
........ ,

the fa na mrho an-
n u a 11 ». » I

Whei .. .-.sit the earth, it r.p-
ivears. they must fetid resting p.

\;st like mortsla, Il theref »re
I that a WOfthy hoiis.'holder in

crowded Stratford refuses to ft
ihn thief of Shak-speare's

fame; but when they ask shelter at th-
UKt\mtm mmWm the tables are turned.

for the ghosl of John Harvard, while
frigidly hospitable to the great Lejrd
Verulam, explain.' thai his mother al-
wa » str«.ng'v disapproved "f play«
... tors.

Delightful, too, ere 'be comments of
these two might] shades apon ea«'n

oth«r. and Baco 'a shrewd compati-««n
of tiie world's knowledge of Bhske«
speare's personality with thai "t Vlr«

. « As for ii»' ¦¦« uthor-
snip of the playa Bhakespeara knows
that Bacon would much rather have
Invented the flying machine. And wh«':i
the Hard's back is turned th»' phi¬
losopher confides to Mr. Howelle: "I
shouldn't mind having written the son¬
nets; but the "Venus and Adonis,' the
TaUCrece' ami some of the plays .-.«;-

cues me! Honestly, would you like to
h,-»«»- writt-n 'pernio.«, Prince <'f Tyre,'
or 'A Comedy <>f Errors'?" Both phi¬
losopher .»rt'i playwright are greatly in«

i la tii« moi le s. Bacon sees La
them great sducational possibilities,
but as f»»r their «dramatic f'lt'ire, .¦that
von must hav out with Shakes ireV
Bo it g««» s on, In a tit s.'tting of real*

ist I deracription of Warwickshire scenes
and ways; as that of the inn which
«ailed Its«;f the Four Alls, and illus¬
trated Its name by a signboard bearing
the Stagy »if th« king who Hub A
of a clergyman who Prays All, of s
soldier who Fights All nn'l of an avér¬
ai;- man who Pays AIL "These Four
Alls appear to prevail an every r.

country, but they might not every-
where bs painted m such smiling irony
as here."
The beauty of it all is the d»-ftness

with which tb.. author «does all th«-
Bpeaking himself, yet put.-, the word
tip"n th.- ll| UlUStriOUS liiter-
loi utora. ¡' v. .hi hat .¦ - -i so .-

.-»¦ ;. -h. d irtlat in w.u.is t.
«>"¦ mpl the gj of th' .-..'

bethan age Mr Bhafcl SpcaTS and lia«¡on
ami thus probably t<» spoil the whole
thing. Mr. How» 11s was w ser. I!«
pots upon early seventeenth--¦
lips the speech of the early twentieth
with an effect which is n««t If* «mgru.

i. it |g irresistibly amusing, an»
inure than amusing. It is, in his owi
words, fantaay <«f th«- seen an i th»
iinsee n. But II Is th.- unseen thai Ii
the more real and convening. It ¡s í

Charming iradoi that BO lii'b'tnitabl.
a champion of the realistic m literatun
Should give us BO Mne a t'jin dr fern

re Imagination; «»r. shall we «ay
that so pure a hit of Imaginative In
wit.on fchouM Le pg instinct with vita
reality.

OUR MODERN POETS
AND THEIR MESSAGE

Form and Substance.Alfred Noyes's Song Against War
.Stephen Phillips Then and Now.Louis

Untermeyer's Spirit and Art.

RECENT VERSE.
thf: WIM-: MUDBB: a t.u.k Of VTA
Ry Alfred Noyes !:ino. pp. W, r re

«rick A Stokes «'onipanv
LYRICfl ANO DRAMAS B/ Bteph

Phillips. 12rno. pp. 179 John I-ane < «r

pan»..
THB FLIQHT, and «»TURK POEMS. I

»ieorge Edward Woodberry. i-mo, i¡

Itg The Macmlllaa Company.
CHALLENGS Bv I/>uis l'ntermey«

r.'tno. p], 144. The Century ''»mp»"

POEMS. By Walter f'onrad Arensh'ir
U'tnn, pp. 131. The HOOghtOB Mint
C'ornpan-.
If somehow or nth«-r it had happen»

that hII unsuccessful attempts I

poetry were stopped at the source,

if we had non of us ever read «

written) any poetry that was n<

po. try it la very doubtful wheth«

that old and unending controversy «

to the relative importa act* to a tot

of form and «ubstanee would ev<

have arisen In pure poetry the ident

ty of form and content is so compl.-l
that we are not conscious of the or

as distinct fn»m the other. Pur

poetry to take a phrase from M

Bradtey*a admirable exposition on ti¡

Ural of his «»xfoi-d lectures)."put
poetry is not the «let oration of a prf

EOncetved and Clearly defined matter.

It does not i'ins;-! of meaning pltl
sound and imagery; It» meaning

Itself, an.i n'itiiing »1st». Only throug

experience of Imperfect poetry la th
babil »if anal» sis into contant and fort

developed. Imperfect poetry la g< n

«rally a guccesahM of comproml ¦¦-

hen ¦ eacrlflce of eenea to form, ther
¦, rlflce of form to m naa. The re

suit la thai even where the two ele
menta «re fused ara tevertheleea, h
our analytical moods, think of then
as aeparable just as m our analytlca
mot.Us are think <>f »»rang.- ¡is s» pir.iol
Into red ami yellow, although, if an

i ad m \ er aeon red or yellow, w

should not imagine that orange wa

anything but a unitary color.

So it is that questions su- h as the-«

are art to arise arhesever ara reo»

»...ir» critically. How far is the eft*
due to the uml.rising nl-as, how fa
to th»> particular rhythm, th« particu
lar Imagery, ami so forth? »'odd th

sain« thing, or aubatantlally the mm

thing, be aald ia proae? Now. in man,

great poems that part of the though
which could be convoyad m presa '.

slight ami eluaiva, alnaosl to the \an

ishing point BO Often is this the cm

that smne poo[ le tend to messure th«
greatneae of a poem by the amallo >ei

of its eubject matter. Bui Uns la alto
gather wrong. The proae tranelatloi
of a great poem will always be ar

utterly different thing from the po ti

itself, because its emotional effect wll
alwaya be utterly different, though il
need not be a negligible thing. Then
aro greal poema of which a bare proa«
translation would be a very substan¬
tial tiling, and a irery tine thing -won!»:
even be in mans reepecta a close par¬
allel of the original.
This is the » aae ss ith Mr Noj a'a ni--.s

!.a, -The Wine pi ess." [| is coiu-

PSCl with thought as well as wi'il

feeling, ^ar |e its them« war as it

is iis-M bj the common soldier a to¬

day, who lights without ever ¦ algl
or a sound of an enemy, war tiut
means

Flesh aKHinst thin:-- fe^hless.
Never the soul's »irsiif.

Never 'he Hash Of sr.el on -tee
But the brain that la mangled under thf

»in', i.
The nérvea th if shrivel, fhe limbs that

I. »-1
Agalnat ¦ eh« of fire.

The v Btartling and ho
bul uneecapably convincing And It
is not the bare te '* «»f cruelty and
bloodshed that give sharpest point to

th.» tragad). it is the utter Lach of pur-
pose, of will, on the part of the gol-
di^r
When you are lifted up like this

i:»tween .« finge- and thun
Ann dropped you ii»->n t hnou where o-

W 11 ) ,

And told to ahoot and butcher and »lie.
An.I not to queeti. not to reply,But Co like a sheep to the shearers,

I t-iiii to the alaughter, dumb.
As a foil to the realitlee of the thing

WC have the dreams of the poet BOldi«
Michael, who looks upon the Balkan

i an.i Greece aa the "hosts of
Christ," a bo sings.
Reverse the Sword! lue ( reecent is rent

asunder!
Lift up the Hi t: Rida on with a sound

ol thundei
Lift up tro- Croee! The cannon, the ean

on .«r. dumb
The lavt Cnieade ridea into Byzantium!
and who.se rhapeodj |g cut short by
the news that the allies have Quarrelled
and are going to fight-

Fight? Fight ? For what?-Why, dont
you inderatand

What war is? For a port to export
prunes,

l'or Christ, my hoy. ami for the Father¬
land!

And wa have, too, Bg a frame for *he
picture, the councils of the "men in
blach tail-, oats' who pull the strings
And blood, to them, was only a word
And the point o; a phrase their o'n.y

aword.
And the tost of war, thev reckoned tt

In iittle disk* of gol»l.
We hear it said that Mr 5-tephen

Phlllipa'a poeti» power la declining,
that he cannot be expected to produce
again plays »»f the quality of "Paolo
ami Fian.-s. a Herod' and "Ulya*
¦.¦." ^.Bfaaa that we hase n,,t
tak.-n surh< u-nr int.-r« st ¡n the ques¬
tion to re-read those draaaaa for pur-
posea of comparison, but we ha.»- a

ion that the .hange that has
taken place is not s», much h change
in Mr. Phillips aa a »hang,, m t\xt>
poetk ba»kground against Which he
stands. When Mr. Phillipa began to
write he wrote, as it were, alone. To
those of us who were then at the lyric

age poetry had seemed to be -j| ».«yind
up In th« colletîted w.irks of unlm»
peachshls clnaMes, Kipling, of eo-iria,
we had. but. Kipling was a thing apart,
he did not even try to «airy on tn»
main line of the poetic trad.'ion. Mr,
.Steplien Phillips very certain. I
try and it was largely by the nier»
fact of his tr\ in»? that his Bunrell -ver»
won. Tn our mind there Is a Mron|
presumption tii.it if the peop!«» who
are» always harking hack to th»
"Paolo and Fran«-«.«, a" period
take down even "Paolo and Frar, .

.

Itself and read it th» y would find It
now Just what we find these "I.vrlcs
and I »ramas".very respectable crafts¬
manship, very respectable sentiments
and rjomptete mtk of Inspiration. It
is only fair to add that th«re are three
poems in the book."Disillusioned,"
"Love's Tranquillity*1 and "The F.ngiisb.
Sabbath".whf.-h are so good that,
standing alone, they woul»! pttt our

condeacenston t»> shame; bit most of
them seem to rest on the assumption
that the ornament of smooth and
fairly pleasing verses is sufficient to

make th» most commonplace thought
presentable.

If vi-r«» serves some poets a« a

for eomnaonplaia, it serves others as B

«¦blak f'ir obscurity. Profsssor Wood-
rt s ,.- n r .', where there

scurity (for s»«m« of his poems «re

altogether free from It), Is "i sss

defect; on-» has the feeling, not merely
that the poet 1. I not expressed !

thought SXactly, lut that the thought
Itself iras vagu» m vague that a man

of Professor 9 i Intellect
wi ild nol (though, <»f c»»urse, any num-
I r «¦:" other men woubl» have risked
s» ttitig :t :'m th :;i p'
Even in th.- nietaph.vsi'-al POSsaS,

.1 rtaln gran'Wir
and < »msnlei-abb- l«a i".. The Pi-:

-tanza o' "The Hiding" Will lad* r

their quality:
i said t" " -i rldlagi

Shalt li'«t await tbr
Though no .strength ::i thy arm be

abiding,
Though thy virtus hath put fotth no

r,
And lite be all thy ha'
And onlj »wen

Courage will fly fi ...

Till thi sword t"- o .'¦ sad tn I

And aver the «..¦'! that man doss test
la .. »! bis power."
But Mr Woodberry seems to us

best in »eitain comparatively slmpla
The Dirge." the .

"laine" and "Peary's Btedge."
.:«1 above all "To an

Boy." a poem from which we

quote w ere it nol s«> im :'t to
short of quoting the vv bote.

Llk. Mi. Noy» s in "The \V:r.e F

Mr. [Tntermt tive,< oav
battve, full <«f i»i«as. which he ,». intent

upon conveying*. !!.. is imbued with the
modern spin* «.: social revolt, bul h«.

does i."' lose his head in it. Kn¬
ut his poems in that \ein has an un-

«l'.ii: Ing structure "f vigorous ni

knit thought An«l, except for ling»
.! ;,: N'.-«. w <. know n.» other IS)

of late v.-ars in wh««m is so s-tn kingly
<l the magic power of rhythSI

and rhyme to set thought on Are. Mr.

LTntermeyer's danger lies m - *'.. : 111y
.»s a craftsman, in »some of tha ton

a m mind parti« iiarly
some :r. hil ik, bul MA ¦"" It«
minded of thein by "Invocation thi»

I Is the better of him, and h«

may fatal} be called sent.mental. But

In n' ':' ral he ha i real dlgnit*
as w«!l as pas.-ion. "J f the

poema, we think, are "A
"The Greal Caro M
the Pearl" and this "Prayer1"!
God the r*h this life is l, .» a u

Although we know not wh * a« '¡>*,
Altl ough vv.- gro ttle I »«.'h,

<liv. i»-.- t to tight.and le«e.

Ev« r InSUI Kent lei me he,
Mak, me more . than da

From sleek contentment keep ma fres,
And ti na w Ith .» ioj am doubt

s « girt
Wltl » .«i wnh wonder lit.

Hut !«¦» in. alwaya see
And all that pawn and dia in tt.

ripen let
Me thrill with --, .

.
" .'i and

dl UIIIS
.. «...

The bittet
From an,I thing« half "lone
Keep .¦ n and spibbors

pride;
An«! when, at last the Bght » won,

led, k- .¡/ n,. »t ¡:

Mr. Arenaburg >. < best s

F dial
mu. h of his work shoe. I -arks of
a 11 ird Btrui an*
s»nse. from which n- ei las
uns- .«th. d.

THE BEST SELLINC
NOVELOF THEYEAR

WILLIAM J. LOCKE'S
GLORIOUS ROMANCE

All Bookstores $USS^
JOHN LANE CO.JEW YOB


